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As wc have seen, ihc noiion of archirct-Turc as comprised of 'spacCn" rather 
than of bLiilcelcmcncs like avails and t:oliimni> i^a relacivcty modern onc^ irfii"S[ 
cmcrjrcJ with 'Any force at chrcnd of thcnincccenth century js a rciulf of Ger- 
man psj^hologital theoLJH of Raum — one thinks of SchmareoWn Lipps^ and 
their arr hricorjtza] foiloweri Wolffltnn Rccgl, Krankl^ cr aL ^pacen indt^od. be- 
c^rnie fine of che wacchword"^ cjf modernist archtreccLirt from Adolf LchO-* ro Lt 
Corbuiirr and Frank I loyd Wrighr, r^tpidly emerging as a primary cririt^i] term 
forihc deiinjcion of whac was "modern.^ SpatiCn more even chiin funerion, be- 
c^uru^aLimit cerm for modemcrv^ not leas:ft^^il:seonne4:f]on■^^^ch cimebcich be- 
fore and after Einstein. Spice mo^Tdj it was Hn id, open, filled ^vithjirjnd lightr 
its very presence was a rirmtdy For the impacted cnviionmcnrs of rhe old ciiys 
ihe modt^rn L:arr]er of the Ejilc^hi^nmenc imjge of h^ent and Icbtrrv For 
most rnodcrriist arthifectSn sp+iceWasunivcrsj-L and was intended to H<jodboth 
public and pd^^tc realms equally. Space in these terms, ar least after Frank 
Lloyd Wrighrn waievcn pol]cicallychaiged5 the tralian critic Bruno Zeviaigued 
irisistcntJyafEer the ^cxond World War that Wrighcuo space Was synonymous 
with democratic space> as gainst a previous and undemocratic "Fascist" inat- 
tention ro space. 

With huidsi^Tt d^e ^pecilic: iiind^ of poliiiL.-t emhi^dt^d in the idej of 
modernist spate have inevitably become more ambijruoiLs, as the rrumpeftd 
beneficence of modejn archiKccureandii:satrendanc"spaee"Jxprconrempojjry 
livEng hii^ all too clearly demonscraied iu $h[>treomtng$, jnd ±^ the alllan^-c^ 
of modernist architects and t^n5i"^vory patrons in the thirties have been rc^'eated 
by historians. But the norion thar space itself is good has hardty been erased 
Irom our mental voc^^bularles. This might wdl be a result of vA^ai one might 
Call space's historical pedigree. As a proditct of theories of psychological 
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cx[f]nsion — either of ptDJcrcriDn oi incrojc^ccion — ^spacc n.^[ur^lly and rjrly on 

became ^ t^Uft for the cwin phabtFi^ of l^re nintietntli-LefLtury urbifiifin^^ 
^oraphobijandcbusFrophCNbi^i. Ibopcn up the ctty wodd, in Ic Cofbitsfcr s 
cermi. and in much posi-CEAM rhcioriCf rid ii of J] closed, diriy, dan^ousj 
Mid tmheilchy tzotiiertj ^nd^ in che absence of drimicicconfr-iiE b^cwctn opi^n 
and tl<jst:d b"pticc"-ST would rid rrurtrofKjlctan populations of arty spatiji anxictj' 
they mighi KeIvc fch in the Frst ^vavc of urbanizfiliiDn. 




Perhaps rhe rtsidui^ of thi^ iiiJiudc pij-clvicrtzounied Foj" che vimltinceoF 
London Coicnty Council itticrks an RjtKcl Whittrcads/Zc^tfj^. Thistiastot rhc 
inicrioL" space of a soon-co-be demo] cshed ren ace house yi2s actusedof siand- 
jjif^in iht wiy of slumclearanL^j fif blocking iht pljjictngof htaltliy g]teneiy^ 
of mjJ^ing J monumcrtt co^in ur^hr-ilthy itnd cljuxni phobic py>c. On another 
]cvc], diacof che "house/ ihcsrmpleactof Riling in 5p:ice, of closing whan Wh15 
onceoptn^ would naiujally counnrr die leceived wisdom of acenruiy of plan- 
ning dogm^ [hai d/im \i becEtr if noi absoluK]vg[>od_ The "^houst^ of R^ichel 
Whiieraid was on the sui face a clear cnou^ scaccmenCa and onecareFully cre- 
cuEedmcha]} die; niau]]tal accc^ncion paid by asoilpcor ro the casting of a Loni' 



plicated ii^uic pintic. Bur seldom has an cvcv\i of this kind — acknc^^^d edged as 
lemporary^ and jiup]i<>t-rtd by die OJ lisric. communttj^— evoked An vicupttaiivt 
a rejcrion in the pt^pitlarpreiSrlcwasslsEf wch^d bcrn traniportcdbatkin tifnc 
CO chc moment when Duchamp signed rht /iawtJiH. Since its un^^iling^ 
Wliicej-ead'fi house iias been portriytdin carioon^n and in d^eericccaJ press^^^ch 
Varying dcgrech of allegory atid irony, c\'cn its 5ijpp<]rtcr5 reiOrEin^to punning 
headlines — on ihe order of "the house thac Rachel btiiit/ "home work," 
"house c^ls/' "a concrere idcj?" "che house cha: Rachel unbuilt/ '^home 
iriiihs/ "ti.0 house rootfl to an/ 

But h~om another \iewpoinc WTiitejeads Home, i^r From undcrminrng 
moderncsnis spatial [dcologyj leinfoji-ts ic. and on irs own rcfms_ E^j; since che 
development oF ^jcitdlt ps^Tholc^'n spatr U^b been iitbiett ro all the intellttfUnJ 
and experiential re^Trsals invobTd in chr identification of hgure and ground, a* 
we3l astheinc^iubicambLgLiiriesbcm^cen chetwotharwerciiharaeceiisrii:, ascric- 
iczfi from Alcus Rtt^l ro Colin Rmvthive jwincedouf, of tnodernLsm itself Thu^ 
maoy modcmiiti hjvcrtn ployed figurt^/ground rcTnerijU rodemonitrate the very 
palpabiliiiV'of ipaL"e/['hc Italian aichjtcc: Luigi Mojccci even conscrucKd plasrer 
modeU 111 che \^J5()^ co illustnire what he ^aw as die history of dilfei'enc facial 
typci in arcJiircttiLTTr'nieic modeU were cait, as it wcrer as the bolidici what in 
rcdicj' ^Tie spatial voids^ the spaces of compositions such as Hadrians Villa ^\^ce 
iiltif toted af ^equeneesof solids a,s iF ^paL^ had suddenly been rev'ealeda.s dense 
and mipenctribleJ Architectural schools +Tom the late l^30sOn have employed 
rimilar mechods to teach "^space" — che art of the impalpable — by means of pal- 
pable models, liy ihiimerhc^d. it was thought, all hisiotical archicecruj-c mighcbe 
rcdui^ to the essential charjctctlitici of spjtrx and pcrnidniLS ""btyleji" of his- 
tDticism mi^t be dissolved in the flux oF abstraction. 

In dicse KjmSj Whitercads //tj//j^ simply lakcsrts place in this iraditions 
recognisable toat^-l^iceets^ if not coarciscs or the general pubHe^ a^ adidaetic: il^ 
lustration of nineteen th-cencurj^ domestic "space." 1o ^n aichitect^ whether 
nained in modeanism or ics "'bracalci:'' oifshoons, ha work takes on rhe aspect 
of J full-seale model, a chfee-dtmen_qional eserei^e m spatini dyiiajnies ^dst^- 
ticSr A not accidental ilde Jresult of (his esercisc is the trans fbrm-ttion of the 
nineKcnch-ccnriirj^ r^i^Iisr house cn:o an abstjact composition^ WhiKJcad has 
efftetivelv built a model of a house diac resembles a number nF |i.iradcgfliatie 
modem houses^from Wright to twos, Fiom HudolphSthindlerto Paul Rudolphr 
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In this scn^c her /yc^i^jc" would arausc zhc ii? dF cherennr? posmiDdcin and cra- 

dicionJi^t mov^meriE in Bt-Jc^Ln jnd els^^w^ere^ dedicir^^d lo che nocton rh.-ii 
"abscnittion" equals 'cyci&rc.'' 

I^UE i[£ccnisAlso ERjc chiu* [Ku proiccc muched AnQcKc] ncrvt^cncijcly, one 
ogi dissQLcaced irtym ihcMe ive have mentiontd hue more generalEy ^hired oui- 
sidcihc+irchitttiiirj] and jrciicitcwmmiinicy, and deeply embedded in the "du- 
me^EEc" chiirEUitcr cf die intcr^entiDn. WhiECfCEid touched^ and according to 
samf commencaror^ muTil^c^^ [he hotuen by nec^^^Ery the ^i'cihecyp^ sp^Ai^ ^ 
homrlincKi. Article after ariicle ttfeircd to ihc siicincing of rhe past life of the 
hDEi£e> [he traces of former patterns of life now rendeied dead hue prcsci"vedT as 
Ic weiCn in concK^rif nocLn aspic-'lbaiiuliiujal hisrorian. chciL^mmenran'h pio 
and coJirV^-witrangefi^ leminibccnt t>f thesucountsof thedistrft'erynoxav^acion, 
and 5ubscqueni: cxhibiiin|, of Herculaneum and Pompeii. 1"hcsc disinterred 
dne^H wliLnh had been pjeserv'cd pjcuiiely bc4:aLJsc ihcy had been filled up like 
moid^bybvAjjid Jidies^iceined^ whenextiavacedj coh^ve beejiiliveonly-qhotily 
bcfi>re, their inhsbftanti canghl by [he disaster in fp"oteique pcraturei of Surprise 
as chey wen: abour iheii daily work. Much UAvd and fanrasy liuzi^atuie of die 
ninetetndi L^ntiiry drcled aroiuid iIm point: ihe hfe-Ln-^o^jjeniion reptesenied 
by the riumrtiaficd tratcs of cvcrydiy rvisccnce- A tiirtoon of the Whiceread 
//tf^^jf by Kipper Willijun-S fed on just this fear, chat of being crapped inside a 
spice filled -sovioletidy, the^pjeeand air evaciian^d around ascili-living body. 

Nineteenth- dnd twentieth-century Wrlteis and licerjry crfticsn from 
E, T A. Hoffmann to Henry JameSn subsumed this horror of domcscic inrer- 
mcnr'disjnctimenc in che populai ^nie and chcoty of the uncanny, a genre of- 
rerie^^hedirrthcdisciuj-sionof Whicercnidiproiett. Tliiicharactcritationwou^^ 
have ir that the very craces of life cvdnguishedn of death scalking rhrough ihc 
cente] of lifi:, of the 'unhonieiiness'' of filled space con:rasn:d wth rhc foimcr 
homeliness of lived sp^ee (to use the renninologj' of the jshtJiomenologisr- 
psychologist Eugene Mi nkoThi'ski) raised the speccerof demon ic or magical foices^ 
at the vay least" inspcjcng speculation as to the permanence of archcTecrurCn ar 
most thttaitningali cherijihed ideals of doitiestic hamiojiy — the "children wlio 
ortcepljyedonthedooF>Eep"vaHet}'of ^^3St4l^Jiop^e^'iile^tJmo^g Whiccread^s 
tzitics. Robin Whales cartoon of the ncgati^T impression of ^Tiltereads "cast" 
body in the wall of /ftjEift^ echoes thts sen^ahility^ unwittni^vitsttm^ from aluie 
of obscrvaCLOns on the uncanny effects of impressions uf body parts be^nning 



wirh Chareaubriands horrified vision of rhe cast breast of a young woman ar 
Fumpeii; "De^th^ like asculptorf h^s mcJded hisv^ciinij^ he noted- 
Added to thii was what many writers saw as rhe diitiirbing qUnditles of 
the ^blank" wcndois's in rhc iJuus^; this mighr again be t]aeed back to roman- 
Ht: tropes of blneked viscon, thee\^t1 e^^e^ and die unuiinnyelfectof mirrors that 
ccaieto reHccc the self; Htiffrnann jnd Victtjr Hitgo^ in paiiiculji, delighted in 
stories of boardcd-up houses whose secrets might only be imagined. The aban- 
doned btilh of Whireread's ffous^ hold^ much in common with that empty 
houieon Guernsey 50 TOmpelling fbr Hugo'i l^ntasies of secret history in L^ 
tT^i^lkwn riV la wer. 

l*sychoana]>^jSj howcvel", and especially since the publication of Prcud's 
cclebmted article on "The Uncann>'" in 1^19, has c^3mplicated such rortiantic 
reactions by linking the uncanny to the more complex and hidden foLces of 
se>aial driveSn death wisheSnand Oedipal fantasies. Taking off from rhedifficulr 
fc^miuLtiota hazatded by Schethn^ In t)ke IS30s thji the uiicianny wa^ '^some- 
thing that ought to ha^r remained secret and hidden but which has come to 
lighcj" E'leud linked rhis sensaiion to cxperieno^s of apjcmal ti'pc — such as the 
ptim^l scenewitneisedby Utde Hans — that had been iU|S]ire5sed only tn show 
themselves unexpectedly in other moments and grilses. Joined to suth prirflary 
reactions, the causes of uncanny feelings included, for l-reud, the nostalgia that 
wa£ tied to the impossible dc^ircr co return to the womh^ the fear of dead thtJig^ 
j:onTing jlrve, the fragmentation of things that seemed hiU too like bodies (or 
comfort. Heie we might recognize themes that arose in some of the responses 
to flotae, including rhe literal impossibilit^'of entering into the house itself, as 
well js the possibility that its dosed form held un.iccounted Secrets and horror^r 
In psj'choiinalyticaj rerms> Whitereads project seems to follo^v the lead of 
Dada and surjealism in their csploiation of "unhomely" houses precisely for 
disET sextial and mental shouk effeer tht "" intrauterine" houses imagined by 
Tristan Tzaran the soluble habitations delineated by Dal^ the 'soft" houses of 
Mana offer ready examples^ agiinsr which Ln post-avanr-gardc terms rhc//£?KJ^ 
^eems to pose it^lf as j decidedly J/r>7J- uterine spacej ^ rttf>a-ioft etLvitoninenCn 
As cdtics have noted, Whiterrads notion of '^s^rc'^ ai temporary act Or event 
stmilajly takes irs cue from Dada precedents. 

But Freud s aiialysis ^eem$ lacking precisely when confrojiced with term^ 
that imply a non-object baicd untanny — an urtcanny generated by space 
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racher than is conrcnis. Frcrudn dcsp]^^ a ]ak r^^cDgniiiDn zhiz space: niighr be 
le^ Liniver^ nh^n Kane h^d claiirii^^ ti^m^in^^d ^inguljrly Mnpet-viuus la s-pj- 
ttaJ quc^rfc^ns^ und ii wa.'S left (O phcnouicnolaj^ibK fruJn Minku^vski Co BsJii- 
wajigerio rctognjzc chaispac^ JESctf mjgh: be psytiholo^ccalty'dcKjniLncdajid 

thereby ii> he read iia sympconin ]f noi an inscrumentj f>f [I'^um^ ind neurfl- 
5ES. TeHin^yn Minkts^vski Writ« of "bljct:" or "dji"k" spjc^, that spj^tx whitK, 
despite all [o5s of vision — in the dark or blindfolded — asubjcctmighcstilJ pal- 
pably it^: che ^pacie of bodily nind $fnsc>ri^ if noc mi^lltcELi^ eicLEtt^nce. I[ lj 
such SI spue thai WhJccrc^d consmicinl, a Mindingly sialfbci^iirng spatic char 
rather chan receiving its contents with comforc, expelled them like a breath. 

And ic was this Rnal jc^'crsal cha: icenis in recrospcc: co have been most 
pointed. For ^vhdt ^^"^ chc modern hoitt-c, if noc the thcHshed reireac from 
agoraphobia — chac "housewifes disea&e" so osmmon in suburbia, and so gen- 
dered fiom ics hrsr eoncepiion in the ISyOs^'ITiriis: so unecrcmoniouily inzo 
the voidj ihe domesiie subjecc no longta finds a ihdh Jiiijang, a^ if co Ci^ri- 
cauJcs rafin to die excernal surFice of an uninhabicable and absolute claustro- 
phobic ob|ccij fojced lo circulate ajound chccdjtes of 2 once womhhke space. 
Therein favifi origin oi die uncanny feelings ihacaro^e when sLiclidesireSj long 
rcprcHcdj 5itddcnly leemcrgcd in uncxpctccd forms, [n Whitcrcad'i UT?rlds 
where even che illusion of return "home" is icfLisedn che uncanny itself is ban- 
ished- No loii^r [_an the fundamental tertnrsof eyelusion and bancshmentnof 
homcl«5nei5 andnilicnjciijrL, be jmcH^Jrated by their je-sthctici^jtion in horn>r 
SEOiies and psychoanalytic family romances; widi a[l doors to the u^iij^jr^ifiirh 
firmly closcdn rhe domestic subject is finally our in the cold forrver 

And if //p^wfconstitutcsicwlf its ji memory rr^cc of former wcupacion and 
a ttaditional notion of dwellingn her most recent pro jecr^ rhe winning enny For a 
Uolocausr Memojial on rhejudenplaiz in Vienna 11^J!?3^, rakes rh]s ro a public 
conduiiori- T\\]^ pr<>feet has been descril>ed by criac Dav^d Thi^clewood as *^a 
dosed"window{essdoublc-cubeof a building with aHatroof^ andbencadia plain 
parapet what sv^uld appcaj from a disrancc to be vcitinally striated Loncierc 
walbn"^ whith on closer inspection prov'e to be die naj^t impre^ions of a vjit li- 
bntry of books int-idc, rhcvoJdi behind hooks "described by thcirgatheretiedgeh 
andthccontainingshelveSj^amoveafiticiparedin (Jniiff^{S/jefv€i) of l^)^(j. For 
ThificlewoDdn "the lost presen4.'t of the books projects outwards [owards infinity^ 
inceraoing with the World of real events in whith che ^\'oritJi sited," stiinding for 



diecnrireaichivt of Jewish history.^ In the concexrof die discussion of /"/tfrtj^ the 

iTUin^ortal does not ^imply^ aql'hi^dewood noce^n curn seulpcure into arehirecnire^ 
buc rather ic crariiforms boch. The inccrior k^ e>rref ioi", the ''cist" of a building jj 
building, wcthics own inreriorandacasr, fiirchern rhac cs made of a building chai 
never eirisced eitcepc m imaginarj' and cypolo^ical form — -the ark, the Temple — 
here intenietts scuEpciir^f and ar^hirectifral norms coconsCECUCcsornechingclben j 
"^neithcr-nor^ of both. This crystallizadon of a cype form, a maniFescadon in 
Jeonogr^phiL temij of die purely imaginary cniagej bting^itinroc-onc^cwidi che 
cveiyday, jndwich a hjpcic.altnoiiiytrelationshipwich chc WewoT, now become 
apocendal toucher of booksnan opener of truthsn subscituted for a distanced vi- 
sion of monumcncal form. 

A comparison with another submi^sion forThesamecOrr^peClcion, the Vi- 
enna Holocausc memorial of Pecer Eisenman^ will clajify the poinc. In the 
liiscnman projecr, as in Whiccrcad'sn che concean seems nor so much 10 iconi- 
c^ly represenc ''memoty'' as co emulace lis processes. But where Whicetead in- 
serts her work inro the processes of evciyday eKpenencen acting on and wichin 
a subjecc/vichvers own memorv^ woik. Ilisenman cmulaccs chose processes of 
tememberinf^and forgeccing in diegentracionof thearthiceeiiitaJ objeet itself 
leaving Cracet- of this generation as dues wherciti che bitbjett'viewcrr altcmpt- 
ing CO leconscicme che process of geneiacion^ will by analogy, so co speak, evcr- 
dse LIS memory. Whiteread^ so co speak, lurn^ 10 cbe memoty of lifei Eisenman 
to J figurative emulation of th^c memory in che parallel memory of the jrchi- 
tectural objeci. Bur ic would be a mistake co relegate Whiteread coo quickly ro 
die rea]m of die "tea] is c" as opposed ro Eiicnmans moje abiiracc procedure- 
For che Whiter&id memorial 11 itficr tomethin^ different from architeccure — 
or Qi lease from chat arthicccturc of which the Eisenman projecc speaks. Her 
projccc looks co the always uncasysratusof the monumcnc wuhin arehiccccurc, 
lu wavering becween arra^id u^e-A^ Adolf Leros recognised h and Htgel had che- 
orized H arch iceccures symbolic role ac once con scirutes its 'essence" — art turned 
to symbolizing life in chjet^-dimensional form — while cis use role entirely un- 
tie tmines chisp]cjnals)'mbolLsm- — architecture defi tied Jiot in ceim^of idi^abm 
of functiorir Whiccread unde^mi^^c^ chii bitiary problem by ddibcracely con- 
fiisingscutpnire and archiiecruie, and by developing a kind of mucanc object 
[h^i cannot he deJin^^d in either $^ of [erm^^ ihac ask^ to bi^ defined indeed by 
this very refu^. 
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